Alfredo Ledesma Quintana - Bio
B1983. I am a Peruvian Artist, born and raised in Lima, and belong to the third generation of a
Peruvian artisan silversmith family. For the past eight years I have been based in Vienna. In my
artistic formation at the Catholic University of Lima, I specialized in sculptors made out of metal.
Using those tools and material, I was interested in investigating the limits between sculpture and
space, aiming at intervening and exploring this space and the landscape it surrounds. Further, I have
been interested in closing a gap, reconnecting with, revaluing and reactivating indigenous, Andean
and Amazonian cosmovisions and thoughts that have partly been suppressed and discriminated
against, nevertheless have been transmitted growing up in a house with my indigenous grandmother.
This personal context, and extending our family artisan tradition to a new medium, has served as a
base and starting point of my practical artistic reflection. It has led me to explore what forms of
values, thoughts, knowledge, imagination and visual perception colonialism has brought about
heterogenous Indigenous societies, creating tensions and discrepancies with traditional cosmovisions
and ways of living, critically approaching existing “modern” values etc. and rework, decolonize, and
help to de/re-learn through art.
Migrating to Vienna has continued my reflections on identity and artistic practice as a way of
approaching it. I started studying peruvian pre-inca textiles in search of both aesthetic inspiration and
hints of transmission of traditional knowledge and forgotten traditions, integrating new media and
material into my sculptures, especially cloth, printing and performing rituals, as a way of a bodily
experience to perceive the environment and its relations differently, and video as a way of
documenting and transmitting this experience.
After settling in Vienna, and continuing with my art, I was attracted by the masters programme Art
and Science. Previously focusing on my art practice, I was keen on combining it with reflections of
social sciences. Having completed the Masters programme and my thesis have personally supported
me in a deeper reflection and understanding of my own previous art practice.
As a continuation of my years of artistic practice reflecting identity, cosmovisions, and the
surrounding environment, a critique of the human-centered modes of relating to Nature is at the core
of my performative practice. My Artwork aims at offering other ways to think and feel with Nature,
intending to offer a vision of different worldviews (including non-human worldviews), and helping to
understand, or leading us towards an understanding, of different perspectives, leaving human-centered
perspectives, and allowing us to appreciate differences. This way, my artwork approaches
understandings of different communities and their way of relating to beings of the earth as well as to
open up the idea of a pluriverse.

ALFREDO LEDESMA QUINTANA

RECINTO, 2020
This is a project carried out in the department of Amazonas in the
province of Rodriguez de Mendoza, in a town called-Shucush, where
my mother is from and with which I feel very connected with through
the environment and the Family. This project seeks a joint reflection
with the community about their customs, traditions and ancestral
knowledge that are being lost. Among them: the use of the achiote seed
as a cultural symbol in food and ceramics. The sugar mill as a space for
sharing and working in community. And the use of adobe (earth with
straw) as an element in the construction of houses that better support
and channel high temperatures of heat and rain. These elements are
part of their life and ancestral knowledge that they have developed
through the practice and transmission of a generational knowledge.
The State as a governmental institution brings with it the concept of
development and modernity through projects such as the construction
of houses for people with “scarce resources.” Through the materiality
“cement” and the configuration of limited-closed spaces through walls
it imposes as a new form of modern life based on individualism and
money, breaking community relations and their relationship with the
environment and nature, where traditions and customs are lost in their
ways of life. For this reason, the intention of creating this enclosure is
that through the action of building a place together, we can reactivate
dialogue and reflect on issues that concern us as a community such
as the resource of water and how to generate tools for a common
good. This enclosure seeks to generate welfare in the community and
revalidate this knowledge with the practice of rituals that is the basis
of a life based on the concept of good living with and in harmony with
nature.

HYBRID, 2020
This project started from the participation of the students of the
Art & Science department in two collaborative community based
programs between Fužine (Croatia) and Vienna within the flagship 27
Neighborhoods in the frame of the European Capital of Culture Rijeka
2020, Port of Diversity.
The hybrid is a fusion of natural beings who manifest themselves as a
unity through corporality. In this chapter a performance/ritual is made
with the costume of a sheep as an attempt to be connected with other
beings and to be in “another skin.”
It has the intention to offer us a view of different world-views. The
physical presence is manifest in an open space as well as in the action
of walking and interacting. This performance/ritual invites us to
understand and accept different worlds and ways of thinking within
a body, understanding the body as a bridge of different cultures, who
embrace multiplicity. It is an alliance of the inhabitants that seek to
reflect and question the way we relate between us and the others.

HUANCA, 2019
From a research that was carried out in July 2019, we (my partner—
who is researching on her PhD in political science—and I) conducted a
research in the community of Cocachacra located in the Tambo ValleyArequipa. During this investigation we had the opportunity to witness
and participate in a protest of the population against the Mine Tia Maria
that belongs to the company Southern PERU. This mining porjects
aims at exploiting the resource of copper just 1 kilometer away from
the town. For that reason and knowing that the resource of water—an
essential resource for their lifes and agriculture—would be in danger
of being polluted and of competing in the use of this resource - they
refuse this project.
The sculpture-performance is part of a research process about the
concepts of development, nature and modernity that was carried out
during this investigation in Peru in July and August 2019. Huanca
represents the concept of Totem and of being a protector of space.
It invites us to reflect on the use of nature as an object and not as a
being. Through a number of pieces of wood that were commissioned by
a mining company to delimit the territory of an already existing mining
project in the province of Ancash, we seek to generate awareness of
the concept of dominance of a territory and how human beings do not
diminish their intention to occupy and control spaces, without taking
into account the environment and the relationships that exist with the
community and other beings that are part of this space.

THROUGH THE TEXTILE, 2019

Through a symbolic intervention with textile, I am interested in
reflecting on how we know and understand “nature.” Nature has the
intention and need to express itself as it is and to articulate its own
language. The Action invites us to think and question how we define
nature, and understand it through its autonomy as an equal being, as
person, and not just consider it as a cultural belief —as for example if
indigenious communites understand a river as living being with intrinsic
values—it is often understood as „only a cultural belief“ and with this
downgrading it. In the constitution of Ecuador for example nature is
considered a Subject of Law, and therefore is not only considered as a
ressource to be exploited.
( I think in this direction we should go ) Following the proposal of Marisol
de la Cadena in her text “Seres de Tierra” (“Being of the Earth”) I repeat:
it is possible to think of nature not only as a cultural belief, but also as
a being-person, where I think it is important to mention that there is
not only one definition of nature, but there are several definitions that
come from different cultures.

TO MY GRANDMOTHER ISABEL, 2019

To My Grandmother Isabel (A mi abuela Isabel) is a piece shown in the
frame of the exhibition ‘Is this intimacy?’ organized by BLOCKFREI in
cooperation with Die Angewandte (University of Applied Arts Vienna).
The artworkis a tribute to my grandmother. This piece is a reinterpretation
of a Kipu—a system used by the Inkas to record information using
knots. The artwork is a medium that transmits/represents a code I have
developed about our relation—my memories during my childhood and
the traditional knowledge I received from her. The knots are present
in a system of hooks I made by hand, which are articulating the dialog
between us (my grandmother & me) and the interaction with the
public. Also is very similar to the technique she used called Filigrana,
which was made with silver threads characterized by the use and
interpretation of determined symbols stemming from the nature and
characters of the community.
The process of developing the Kipu takes me back to the past and
reconfirms my identity. The configuration and composition I made is
very instinctive and intimate. The process, was a kind of transition from
my memories, beliefs and thoughts about the time and distance from
the places I grew up. The Kipu leads a way of intervening and exploring
the surrounding space and intends to have an impact on the sensitivity
of the public.

TIERRA PROMETIDA, 2019
Tierra Prometida (Promised Land) is the name of the town located at the
entrance of the Ica desert, founded in 1998, where the victims of the
El Niño phenomenon and the 2007 earthquake were relocated. Thus,
by addressing concepts such as identity, landscape and nature, this
project seeks to create awareness of the different ways of life that exist
in a territory and the ways of relating to nature as a habitat, criticizing
the unequal vision of making a city because of the poor distribution of
resources. To do this, a ritual was performed that consists of a call to
the rain as a being that generates, transforms and gives life. Through
this ritual, we seek to make visible the original culture of the area and
its inhabitants as inhabitants of the desert.
The desert is the stage that contains several natural actors—the wind,
the sun, the moon, the dunes, and the water as the absent one. The
project thus aims to relearn and decolonize the notion of landscape
from a new aesthetic that subverts the predominance of the Western
visual, related to power and politics, in favor of a multi-sensory
approach in order to understand more broadly the concept of nature as
being, generator and transmitter of knowledge.

LAND(E)SCAPE, 2017

This piece was shown in the context of the workshop and exhibition
LANDS(E)SCAPE organized by Hohschule der Bildenden Künste
Saarüber (HBKsaar).
The work uses the stripes of the Peruvian flag to express a critique of
the extractive economic model of Peru. With the use of these colours, I
also make reference to a state of mourning.
Mining as well as other extractive activities affect the environmental
reality and reflect the structural reproduction of aspects of the
political and social colonial order. In 2017, the former National Office
for Dialogue and Sustainability (ONDS) registered 66 cases of mining
conflicts expressed through protests and demonstrations in various
communities in Peru. This shows that no significant transformations
such as inclusion and civic engagement have taken place in the decision
making concerning affected regions and communities, as well as their
way of life and nature

NOMADE, 2016
NOMADE is a solo exhibition of Alfredo Ledesma Quintana, which includes
works produced over a period of two years. The exhibition shows us in the
collective imaginary a worldview based on the artist’s relationship with
nature, mankind and his environment.
Ledesma Quintana searches through action and exploration—similar to
archaeological research—the transit, experience and memory follow a
series of clues that partially guide his work towards building a complex
social panorama.
He moves in a territory in which he proposes an iconographic testimony
of symbols and signs, through artistic techniques such as screen painting
and sculpture. This testimony allows the artist and the viewer to be directly
linked to the abstract and intangible part of a transformed territory.
In the process of the research, the artist plays with shapes intuitively,
allowing him to understand a perspective of society. His works are part of
this research process which covers a range of different aspects of identity.
At the same time, it is the transition and behavior of the works in a habitat
created by the collective imaginary and the artist’s critical sense. This
habitat is the product of the movement of ideas, images, and concepts from
the artist’s local space to a place out of his context, gaining as outcome the
fact that his artwork shows codes and stereotypes in response to a new
psychosocial environment where it is displayed.n and initiate a process of
decolonization of what has been learned. Since the Spanish conquest and
the cultural influence of Europe, there has been a domain of the visual that
is related to power and politics, leaving aside other characteristics that our
senses perceive such as touch, smell, taste with which we can understand
in a broader way the concept of nature as a being and receive and transmit
knowledge from it.

HANDS ON
Projektraum Albrechtsfeld, 2016
Gallery Bäckerstrasse 4, Vienna, Austria
Kuratorin: Lara Waechter-Starhemberg

The project room offers ideal working conditions with the renovated bulk
box on the grounds of the Domaine Albrechtsfeld in Andau with a large
room and the living area as well as a fully equipped forge workshop with
open spaces on the grounds, and also enables the artists to realize largeformat works that cannot be realized in their own studios. Since 2011 the
artists have been working in Albrechtsfeld during the summer months.
After the end of the programme, the works were already presented
during an exhibition in Albrechtsfeld itself and can now also be seen at
bäckerstrasse4.

WALL, 2015

Part of the exhibition Territory

A wall of clothes in the middle of the room had two main references for
Alfredo Ledesma. One was the Andean ritual under which all the clothes
of his deceased grandmother were taken to the river to be washed, this
in following of a rite of passage that appears well described by the
indigenous writer Waman Puma in 1612-15. The other reference was “the
wall as a delimitation of space that speaks of the political circumstances
that people requesting asylum and migrants face.”
Imayna Caceres

HATUN INTI / CITY LEAKS, 2015

Part of the City leaks -Urban Art Festival, Cologne, Germany

The purpose of this piece focuses on the relationship there is between
subject and space. It is about discovering and accepting that objects, like
the ones formed from polygonal structures, which acquire several aspects
of astronomical bodies also share energy with us that lead to a constant
communication. Thus, resulting in an uninterrupted relation. In other
words, it is about transmitting the energy found in this place; which also
lives inside of us as human beings that are in continuous transformation
and canalization of this energy with the environment.
Also, the intention of this piece is to make the viewer reflect on our own
awareness of body conscience and our occupation in the space we live in. It
is only after this interaction between the piece and space, which will serve
as a base, that the viewer will be able to recognize, interpret and interiorize
the process of development that a body undergoes when liberating its
energy. The triangular shapes and the scale at which the work is carried,
invites us to observe the continuing development it has, and that it seeks
to externalize through its composition.

HATUN INTI / WER HAT ANGST VOR DEM
MUSEUM, 2015
Part of the exhibition Wer hat Angst vor dem Museum?
Weltmuseum. Vienna, Austria.

HATUN INTI / WER HAT ANGST VOR
DEM MUSEUM, 2015
Part of the exhibition Wer hat Angst vor dem Museum?
Weltmuseum. Vienna, Austria.

LANGE NACHT DER KIRCHEN, 2015
Edith Stein Kapelle - KGH. Vienna, Austria

The piece is made of thin metal sticks joined together to shape and support
the structure. The way the sticks are used in unison shows how ductile
and strong the material is. Lightness and verticality are meant to be the
most noticeable characteristics of the work. The sensation of lightness
but at the same time strength is supposed to make the observers see the
diamond everywhere, without taking all their attention away from the
church. It is intended not only to be observed but also to have the spectator
see through it, letting them join the chapel, connecting subjectivity and
spirituality with the environment.

ACERO, 2013

Part of the exhibition Acero, Museum of Contemporary Art. Lima, Peru.

The exhibition represents the transcendence acquired by a group of
works, which cross different periods and realities. It is a tribute to the
development process of Peruvian sculpture, from the contained form to
the most immaterial, opting for two “currents” or “perspectives”: figuration
and its transition to abstraction.
It is a journey through Peruvian metal sculpture through this group of
artists summoned and selected by the Villacero Foundation, which has
sponsored exhibitions of this type in different countries such as Chile,
Mexico, Brazil, Argentina and now, Peru.
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